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PERKINSON REciTAL HALL 
Miriam Albin Bradley (r) and Larina Orlando (1) met as first-year 
students penning four-part harmony assignments in the University 
of Richmond's Music Department. They quickly became friends 
and musical colleagues, composing and performing chamber music 
together throughout their undergraduate careers. Their first foray 
into composition, a song for baritone, viola, and piano with text by 
William Wordsworth, was presented at the 1996 Arts and Sciences 
Symposium. They have begun performing together in Virginia and 
Washington, D.C. and plan to expand their ensemble in the future. 
Miriam Albin Bradley combines her performance and musical expe-
rience with management expertise in her artistic efforts. She began 
her formal musical studies on the piano in Cairo, Egypt, continuing 
on the viola in Washington, D.C. with the National Symphony 
Orchestra's Murray Labman. At the University of Richmond, Miriam 
studied viola with the Shanghai Quartet's Honggang Li and earned 
her Bachelor's degree in music and mathematics, at the same time 
discovering her love for chamber music. 
Miriam spent four years at the IT consulting firm American Manage-
ment Systems, Inc. in Fairfax, VA, first as a financial manager and 
---------- -------, 
then as a marketing and communications analyst. She now uses her 
consulting background in the cultural sector, having consulted for 
the Choral Arts Society of Washington and worked for Concerts from 
the Library of Congress. Currently, she fundraises and implements 
education programs at The Washington Chorus as well as manages 
the house and box office for the Smithsonian's Freer Gallery of Art 
chamber music series. Miriam is the founder and artistic director of 
Concerts from Kirkwood, a concert series in Springfield, Virginia, 
and is involved in programming and presenting other concerts in 
Washington, D.C. and Virginia. She has a particular interest in cul-
tural exchange through music and in interdisciplinary productions. 
Larina Orlando discovered her love of music at the age of seven at 
Norma McNeill's Opus 3 piano studio in Warrenton, Virginia, where 
she studied through high school. At the University of Richmond, 
where she earned a Bachelor's degree in philosophy and minored in 
French and Greek, she became involved in chamber music produc-
tions. She continued her musical studies with Richard Becker and 
other chamber music faculty and won the annual Student Concerto 
Competition in 1999. While pursuing a Master's in French at the 
University of Virginia, Larina studied piano and chamber music with 
Mimi Tung, a member ofUVA's music faculty. 
Larina presently lives in Chapel Hill, North Carolina, where she is in 
her third year of law school at the University of North Carolina. She 
is enjoying her current work as Publications Editor of the North Caro-
lina Journal of International Law & Commercial Regulation, and is 
also involved in the law school's Writing Center, where she assists 
first- and second-year students in drafting and editing legal briefs. 
She plans to pursue a career that involves law, international affairs, 
and writing and editing. 
···PRoGRAM··· 
Sonata No. 2 in D Major, BWV 1028 
Adagio 
Allegro 
Andante 
Allegro 
J.S. Bach 
(1685-1750) 
Six Studies in English Folksong Ralph Vaughan Williams 
Adagio: Lovely on the Water (The Springtime of the Year) (1872-1958) 
Andante sostenuto: Spurn Point 
Larghetto: Van Dieman s Land 
Lento: She Borrowed Some of Her Mothers Gold 
Andante tranquillo: The Lady and the Dragoon 
Allegro vivace: As I Walked Over London Bridge 
· · · INTERMISSION · · · 
Sonata in A Minor, D. 821 
Allegro moderato 
Adagio 
Allegretto 
Franz Schubert 
(1797-1828) 
···NoTEs··· 
Johann Sebastian Bach is arguably the most remarkable member of a 
family comprising numerous gifted musicians who lived and worked 
primarily in central Germany from the 16th to 18th centuries. Better 
know during his lifetime as a church musician, Johann Sebastian 
was especially prolific as a composer, leaving a legacy of over 1,100 
works. He composed most of his instrumental oeuvre between 1717 
and 1723, the years of his tenure as Kapellmeister (chapel master) 
for Prince Leopold of Anhalt-Cothen. Bach's compositions during 
these years, which include three sonatas for viola da gamba and harp-
sichord (ca. 1720), reflect the musical interests of Bach's patron, the 
Prince, who himself played the gamba and harpsichord as well as 
other instruments. 
The second of these three sonatas, in D major, follows the pattern of 
the Italian four-movement "sonata da chiesa." The "church sonata" 
was a popular musical form of the day characterized by a sequence 
of four slow-fast-slow-fast movements, with the first movement of-
ten acting as a slow introduction to the second movement, as heard 
here. Because period instruments are not widely available today, these 
sonatas lend themselves to transcription for viola or cello and piano. 
In the dialogue between the two instruments, we hear complex voices 
in harmony, but the complexity never becomes so dominant that it 
threatens the cantabile flow or the clarity of the structure. This was 
one of Bach's great achievements during the Baroque period, a time 
in which ornamentation was sometimes overdone. The depth of har-
monic language in this sonata and in his other choral and instrumen-
tal works was unprecedented in its complexity and versatility and 
also its timelessness. 
- Miriam Bradley 
Vaughan Williams appeared on the English music scene at a time 
when his native land was in dire need of a new musical identity. 
Vaughan Williams created this new identity by incorporating the 
melodies and characteristics of English folk songs into his composi-
tions. He was well trained in classical music, having studied compo-
sition with Max Bruch in Berlin in 1897 and with Maurice Ravel in 
Paris in 1908, as well as in England at Charterhouse, Cambridge, 
and the Royal College of Music. He took seriously his endeavor to 
create an English national music and expressed this himself: "Art, 
like charity, should begin at home. If it is to be of any value it must 
grow out of the very life of [the artist], the community in which he 
lives, the nation to which he belongs." 
From 1903 to 1913, Vaughan Williams collected over 800 folksongs 
and variants, mostly in Norfolk, Essex, and Sussex. The oral nature 
of the folksong tradition meant that Vaughan Williams did his col-
lecting in the field, traveling to villages and towns and asking old-
timers to sing the songs they knew while he notated the melodies. 
Vaughan Williams never forgot that music belonged to the people 
and so may be compared to the Hungarian composers Bartok and 
Kodaly, who were also pioneer folksong collectors and 
ethnomusicologists of their day. 
Six Studies in English Folksong, originally written for violoncello 
and piano, reflects the tranquility and simplicity of the English coun-
tryside where Vaughan Williams traveled. After the first performance 
in London in 1926, Vaughan Williams subsequently arranged the cello 
part for viola, as well as for violin and clarinet. Although Vaughan 
Williams did not extensively document his creative work, research 
by Michael Kennedy, Vaughan Williams' biographer, suggests that 
these six songs come from the eastern counties of England, in East 
Anglia. 
- Miriam Bradley 
Franz Schubert's compositional output during his short lifetime of 
31 years, which he spent mostly in Vienna, Austria, spanned most 
genres, including songs, piano works, chamber music, symphonies, 
choral music, and dramatic works. His most important contribution 
to a single musical form was to the German Lied, or art song, into 
which he breathed new life and established as a major musical form 
of the 19th century. Schubert was able to paint pictures with his melo-
dies and represent emotional change with his harmonies to illustrate 
the texts that he set to music. The resulting intense lyricism and 
sometimes dark harmonies permeate not just his Lieder but all of his 
music. 
In 1824, Schubert was focusing on instrumental writing: this was 
the year that he composed two of his most important string quartets 
(including the D Minor "Death and the Maiden"), his Octet for Wind 
and Strings, and the A Minor Sonata ("Arpeggione") being performed 
today. The "Arpeggione" Sonata is perhaps Schubert's most unusual 
chamber work in that the instrument for which he composed the 
piece-the arpeggione-was only in existence for a short time. 
Shaped like a guitar, with six strings, a large range, and played with 
a bow, the arpeggione was invented by a Viennese violin maker in 
1823. A musician named Vincenz Schuster became a crusader for 
the arpeggione, mastering the instrument and starting a school to 
popularize it. It was probably Schuster who commissioned Schubert 
to write this lively and virtuosic sonata, designed to show off the 
capability and range of the arpeggione. Transcriptions of the 
arpeggione part are now most often performed on instruments with 
fewer strings-the violin, cello, or viola. 
The first movement of the sonata exhibits characteristic intense lyri-
cism in the first theme, juxtaposed with a sprightly second theme. 
During the second movement, the piano's harmonic backdrop throws 
the melody into sharp relief as harmonic modulations frequently and 
rapidly change the color and emotional intensity of the music. A 
short cadenza ends the Adagio, and without a pause between the sec-
ond and third movements, we find ourselves swept into a dance-like 
Rondo that evokes the popular Hungarian music of the day. 
- Miriam Bradley 
2003-04 Performance Series - Partial Listing 
Ballet Nagional de Cuba 
Tuesday, Oct. 21, 2003, 7:30pm 
Alice Jepson Theatre 
Call 289-8980 for ticket information. 
Doris Wylee 
Sunday, Oct. 26,2003,7:30 pm 
Perkinson Recital Hall 
Free and open to the public. 
Teatro de la Luna 
Monday, Oct. 27,2003, 7:30pm 
Alice Jepson Theatre 
Call 289-8980 for ticket information. 
Emanuel Ax, piano 
Wednesday, Oct. 29, 2003, 7:30pm 
Camp Concert Hall 
Call 289-8980 for ticket information. 
Pat Metheny Trio 
Thursday, Oct. 30, 2003, 7:30pm 
Alice Jepson Theatre 
Call 289-8980 for ticket information. 
Third Practice 
"Music of Our Time/Music of the Future" 
Oct. 31, 2003- Nov. 1, 2003 
Camp Concert Hall 
Free and open to the public. 
Orquesta Aragon 
Monday, Nov. 3, 2003, 7:30pm 
Camp Concert Hall 
Call 289-8980 for ticket information. 
